
 



About the Company 

Featuring soloist Aparna Ramaswamy, Ragamala Dance has been presented at  
prestigious festivals and theaters worldwide for performing innovative works within 
the classical tradition of Bharatanatyam, the dance of southern India. Artistic  
5ƛǊŜŎǘƻǊǎ wŀƴŜŜ wŀƳŀǎǿŀƳȅ ŀƴŘ !ǇŀǊƴŀ wŀƳŀǎǿŀƳȅΩǎ ŎǊŜŀǘƛǾŜ Ǿƛǎƛƻƴ ǎŜŀƳƭŜǎǎƭȅ 
carries Bharatanatyam into the 21st ŎŜƴǘǳǊȅ ǿƘƛƭŜ ǊŜǎǇŜŎǘƛƴƎ ǘƘŜ  ŦƻǊƳΩǎ ǊƛŎƘ  
tradition.  Ragamala utilizes the beauty, vitality, and remarkable physicality of 
Bharatanatyam to create multi-level collaborations that communicate  personal  
expressions of spirituality and emotionτconcepts that are universal and speak to the 
contemporary experience. 
 
Ragamala offers one of the most respected and sought-after residency programs in 
the country, encouraging young people to explore the arts and culture of India while 
inspiring them to respect diversity. 

ά¢ƘŜ ǇŜǊŦƻǊƳŜǊǎ ŀǊŜ ƳŀǎǘŜǊǎ  
ƻŦ ǘƘŜƛǊ ŀǊǘ Χ ŀ ƻƴŎŜ-in-a- 
ƭƛŦŜǘƛƳŜ ŜȄǇŜǊƛŜƴŎŜΦέ  
ςThe Fringe Review 
(Edinburgh, U.K.) 

For further information, please visit our  
website at www.ragamala.net 



RANEE RAMASWAMY 
Founder/Artistic Director/Choreographer/Principal Dancer 
 

Ranee has been a master teacher and performer of Bharatanatyam in 
the United States since 1978. Since 1984, she has been a disciple of 
!ƭŀǊƳŜƭ ±ŀƭƭƛΣ ǘƘŜ ǿƻǊƭŘΩǎ ƭŜŀŘƛƴƎ ŜȄǇƻƴŜƴǘ ƻŦ .ƘŀǊŀǘŀƴŀǘȅŀƳΦ wŀƴŜŜ 
has received many grants and fellowships, including 13 McKnight  
Artist Fellowships in the categories of Choreography and  
Interdisciplinary Art, a Bush Fellowship for Choreography, a LIN Grant 
from the St. Paul Companies, and an Artist Exploration Fund Grant 
from Arts International (New York). Her work is supported by the  
National Endowment for the Arts, the Minnesota State Arts Board,  
The National Dance Project, and the Japan Foundation. In 2004, she 
was named one of the "Artists of the Year" by the Minneapolis Star  
Tribune. Throughout her career, Ranee has worked with celebrated 
artists of diverse backgrounds and disciplines, such as poet Robert Bly, 
jazz musician Howard Levy, African dance troupe Ko-Thi Dance  
Company, Deaf actress Nic Zapko, virtuoso music ensemble Speaking 
in Tongues, virtuoso composers Shubhendra Rao (sitar) and Saskia Rao 
(Indian cello) of New Delhi, India, and Taiko drumming group Wadaiko 
Ensemble Tokara of Nagano, Japan. Ranee's work has been  
commissioned by Zenon Dance Company, the University of  
Minnesota's Interplay Series, composer Jan Gilbert, the Walker Art 
/ŜƴǘŜǊΣ ŀƴŘ ǘƘŜ !ƳŜǊƛŎŀƴ /ƻƳǇƻǎŜǊǎΩ CƻǊǳƳΦ 

About the Artistic Directors 

. 

APARNA RAMASWAMY   
Artistic Director/Choreographer/Principal Dancer 
 

Born in India and raised in the United States, Aparna is a protégé of 
Alarmel Valli, the world's leading exponent of Bharatanatyam.  
Described as "a marvel of buoyant agility and sculptural  
clarity" (Dance Magazine), Aparna has been featured at prestigious 
venues throughout the United States and abroad, both as a soloist and 
as principal dancer with Ragamala. She has been awarded several 
honors, including a McKnight Artist Fellowship for Dancers, a 
McKnight Artist Fellowship for Choreography, a Bush Fellowship for 
Choreography, an Arts and Religion in the Twin Cities grant, funded by 
the Rockefeller Foundation, two Jerome Foundation Travel Study 
Grants, an Artist Exploration Fund Grant from Arts International (New 
York), the Lakshmi Vishwanathan Endowment Prize from Sri Krishna 
Gana Sabha (Chennai, India), and the Sage Award for Best Dancer 
(Minneapolis, Minnesota). Aparna's choreography is supported by the 
National Endowment for the Arts, the National Dance Project, the 
Japan Foundation, and the Minnesota State Arts Board, and has been 
ŎƻƳƳƛǎǎƛƻƴŜŘ ōȅ ǘƘŜ !ƳŜǊƛŎŀƴ /ƻƳǇƻǎŜǊǎΩ CƻǊǳƳΣ ǘƘŜ ²ŀƭƪŜǊ !Ǌǘ 
Center and the Southern Theater. Most recently, Aparna has become 
the first Bharatanatyam artist to be named one of "25 to watch" 
by Dance Magazine.  



Ragamala in the Press  
    "Ragamala does proud justice to Indian culture. An entertaining, at times sublime,     
     ŘŀƴŎŜ ŜȄƘƛōƛǘƛƻƴΦέ τTime Out New York (New York, NY) 
 

 άώ!ǇŀǊƴŀϐ wŀƳŀǎǿŀƳȅ ƪƴƻǿǎ .ƘŀǊŀǘŀƴŀǘȅŀƳ ƛƴǎƛŘŜ ŀƴŘ ƻǳǘΣ ŎƻƳǇƭŜǘŜƭȅ 
 ŀōǎƻǊōƛƴƎ ƘŜǊǎŜƭŦ ƛƴ ǘƘŜ ƳƻǾŜƳŜƴǘΦέ  τThe Scotsman (Edinburgh, U.K.)  
 

  άLƴ ǘǊŀŘƛǘƛƻƴŀƭ ŎƻǎǘǳƳŜ ŀƴŘ ŜȄŜŎǳǘƛƴƎ ǘƘŜƛǊ ōŜŀǳǘƛŦǳƭ ƳƻǾŜƳŜƴǘ ǿƛǘƘ    
   such precision  and grace [Yathra] is a mesmerizing piece, inspiring awe   
   and gratitude in equal  measure.  Ragamala are exceptional to see,  
   creating a unique, soul-ǎŀǘƛǎŦȅƛƴƎ ǿƻǊƪ ƻŦ .ƘŀǊŀǘŀƴŀǘȅŀƳ ŀǊǘΦέ   
   τThe British Theatre Guide (Edinburgh, U.K.) 
 

 άwŀƎŀƳŀƭŀ ŀǎǘƻǳƴŘǎ ŀǳŘƛŜƴŎŜǎ ǿƛǘƘ ǿƻǊƪǎ ǘƘŀǘ ŜȄǇŀƴŘǎ ƻƴŜϥǎ ǇŜǊŎŜǇǘƛƻƴ  ƻŦ 
 dance, cross-cultural collaboration, and spiritual meaning."   
 τMinneapolis Star Tribune (MN) 
 

             "At once iconic and explosive, Aparna  
              Ramaswamy infuses the formal rigor of  
              Bharatanatyam with fluid spontaneity and  
              rock star allure." 
              τDance Magazine (U.S.)  
 

          ά¢ƘŜ ǘƘǊƛƭƭ ǘƘŀǘ ǘƘŜ ŘŀƴŎŜǊǎ ŦŜŜƭ ƛƴ ǘƘŜƛǊ ƻǿƴ ǎǘǊŜƴƎǘƘ ŀƴŘ ƎǊŀŎŜ  
            rolls across the audience; their happy and powerful    
           beauty is one we understand and aspire to."    
           τMinneapolis/St. Paul Magazine (MN) 
 

   άώwŀƴŜŜϐ wŀƳŀǎǿŀƳȅ ŎƘƻǊŜƻƎǊŀǇƘǎ Ƴŀƴȅ ƻŦ ǘƘŜ ǇƛŜŎŜǎ ŀƴŘ ŘŀƴŎŜǎ  
    ŀƭƳƻǎǘ ŀƭƭ ƻŦ  ǘƘŜƳΣ ōŀǊŜƭȅ ōǊŜŀƪƛƴƎ ŀ ǎǿŜŀǘΧƛŦ ώƘŜǊϐ Ǿƛǎƛƻƴ ŎŀƳŜ ǘǊǳŜΣ    
    Indian dance can be as diverse as the world as a whole."   
    τSouth Florida Sun Sentinel (Lake Worth, FL)  
 

 "There is but one word to describe such performances, which last mere  
 moments  and leave impressions for a lifetime. That word is breathtaking. "   
 τAudience response (Towson, MD) 

 

"Ranee Ramaswamy and Aparna Ramaswamy, the mother and daughter artistic    
directors of Ragamala, are no strangers to cross-cultural match-ups but this latest  
experiment shows just how adept they are at finding commonality without  
compromising the true essence of either  form."  τCity Pages (Minneapolis, MN) 

 
    



 

 

ω U.S. HIGHLIGHTS ω 
 

Kennedy Center for the Performing Arts (Washington, D.C.)  
ω bŜǿ ±ƛŎǘƻǊȅ ¢ƘŜŀǘŜǊ όbŜǿ ¸ƻǊƪΣ b¸ύ ω YǳǇŦŜǊōŜǊƎ /ŜƴǘŜǊ όCƭǳǎƘƛƴƎΣ b¸ύ ω vǳŜŜƴǎ 
¢ƘŜŀǘŜǊ ƛƴ ǘƘŜ tŀǊƪ όvǳŜŜƴǎΣ b¸ύ ω /Ƙŀǳǘŀǳǉǳŀ LƴǎǘƛǘǳǘŜ ό.ǳŦŦŀƭƻΣ b¸ύ ω /ŜƴǘŜǊ ŦƻǊ ǘƘŜ 
tŜǊŦƻǊƳƛƴƎ !Ǌǘǎ ό¦ƴƛǾŜǊǎƛǘȅ tŀǊƪΣ L[ύ ω ±ŀƴ ²ŜȊŜƭ tŜǊŦƻǊƳƛƴƎ !Ǌǘǎ Iŀƭƭ ό{ŀǊŀǎƻǘŀΣ C[ύ ω 
aŀƛƴ {ǘǊŜŜǘ CƻǊǘ ²ƻǊǘƘ !Ǌǘǎ CŜǎǘƛǾŀƭ όCƻǊǘ ²ƻǊǘƘΣ ¢·ύ ω /ŀǊǾŜǊ /ŜƴǘŜǊ ό{ŀƴ !ƴǘƻƴƛƻΣ 
¢·ύ ω ¢ŀƳƛƭ bŀŘǳ CƻǳƴŘŀǘƛƻƴ ό5ŜǘǊƻƛǘΣ aLύ ω ¢ŀƳƛƭ bŀŘǳ CƻǳƴŘŀǘƛƻƴ όtƛǘǘǎōǳǊƎƘΣ t!ύ ω 
¢ŀƳƛƭ bŀŘǳ CƻǳƴŘŀǘƛƻƴ όhǊƭŀƴŘƻΣ C[ύ ω {ǘŀǘŜ ¢ƘŜŀǘŜǊ όbŜǿ .ǊǳƴǎǿƛŎƪΣ bWύ ω tǊŀƛǊƛŜ 
/ŜƴǘŜǊ ŦƻǊ ǘƘŜ !Ǌǘǎ ό{ŎƘŀǳƳōǳǊƎΣ L[ύ ω tŀǊŀƳƻǳƴǘ ¢ƘŜŀǘŜǊ ό5ŜƴǾŜǊΣ /hύ ω bŜǿ WŜǊǎŜȅ 
tŜǊŦƻǊƳƛƴƎ !Ǌǘǎ /ŜƴǘŜǊ όbŜǿŀǊƪΣ bWύ ω [ƛŜŘ /ŜƴǘŜǊ ό[ŀǿǊŜƴŎŜΣ Y{ύ ω !Ǌǘ²ŀƭƭŀƘ CŜǎǘƛǾŀƭ 
ό[ƻǎ !ƴƎŜƭŜǎΣ /!ύ ω /ŀǎǘƭŜǘƻƴ CƛƴŜ !Ǌǘǎ /ŜƴǘŜǊ ό/ŀǎǘƭŜǘƻƴΣ ±¢ύ ω !ŎŀŘŜƳƛŎ !Ǌǘǎ ¢ƘŜŀǘŜǊ 
ό²ŜǎǘŎƘŜǎǘŜǊΣ b¸ύ ω ¢ƘŜ 5ǳƪŜ ¢ƘŜŀǘŜǊ όbŜǿ ¸ƻǊƪΣ b¸ύ ω aŀǊŎǳǎ /ŜƴǘŜǊ ŦƻǊ ǘƘŜ  

tŜǊŦƻǊƳƛƴƎ !Ǌǘǎ όaƛƭǿŀǳƪŜŜΣ ²Lύ ω CŜǎǘƛǾŀƭ 5ŀƴŎŜ ŀƴŘ tŜǊŦƻǊƳƛƴƎ !Ǌǘǎ όtǳƭƭƳŀƴΣ ²!ύ ω 
DƻǳƭŘ !ŎŀŘŜƳȅ  ό.ŜǘƘŜƭΣ a9ύ ω ²ƘŀǊǘƻƴ /ŜƴǘŜǊ ŦƻǊ tŜǊŦƻǊƳƛƴƎ !Ǌǘǎ ό9ŀǎǘ [ŀƴǎƛƴƎΣ 
aLύ ω LƴŘƛŀ /ǳƭǘǳǊŀƭ /ŜƴǘŜǊ ό¢ŀƳǇŀΣ C[ύ ω {ǘΦ !ƴǎŜƭƳ /ƻƭƭŜƎŜ όaŀƴŎƘŜǎǘŜǊΣ bIύ ω  
/ŀƭƛŦƻǊƴƛŀ LƴǎǘƛǘǳǘŜ ƻŦ ¢ŜŎƘƴƻƭƻƎȅ όtŀǎŀŘŜƴŀΣ /!ύ ω tŀƴǘŀƎŜǎ ¢ƘŜŀǘŜǊ ό¢ŀŎƻƳŀΣ ²!ύ 

ω INTERNATIONAL HIGHLIGHTS ω 
 

{ƻƻǊȅŀ CŜǎǘƛǾŀƭ ω YŜǊŀƭŀΣ LƴŘƛŀ 
LƛŘŀ .ǳƴƪŀ Yŀƛƪŀƴ ω LƛŘŀΣ WŀǇŀƴ 

bŀƎƻȅŀ Yƛǘŀ .ǳƴƪŀ {ƘƻƎŜƪƛƧȅƻ ω bŀƎƻȅŀΣ WŀǇŀƴ 
aŀǘǎǳƳƻǘƻ .ǳƴƪŀ Yŀƛƪŀƴ ω aŀǘǎǳƳƻǘƻΣ WŀǇŀƴ 

.ŀƭƛ !Ǌǘǎ CŜǎǘƛǾŀƭ ω .ŀƭƛΣ LƴŘƻƴŜǎƛŀ 
CŜǎǘƛǾŀƭ ƻŦ {ǇƛǊƛǘǳŀƭƛǘȅ ŀƴŘ tŜŀŎŜ ω 9ŘƛƴōǳǊƎƘΣ {ŎƻǘƭŀƴŘ 
hǇŜƴ [ƻƻƪ 5ŀƴŎŜ CŜǎǘƛǾŀƭ ω {ǘΦ tŜǘŜǊǎōǳǊƎΣ wǳǎǎƛŀ 

Miao-[ƛ LƴǘŜǊƴŀǘƛƻƴŀƭ aŀǎƪ CŜǎǘƛǾŀƭ ω aƛŀƻ [ƛΣ ¢ŀƛǿŀƴ 
aŀƴŘŀǇŀ ω tŀǊƛǎΣ CǊŀƴŎŜ 

Edmonton, Canada 
Calgary, Canada 

 
 

Touring Highlights 



Sacred Earth brings two rich  
and ancient Indian visual art  
traditionsτWarli paintings and  
Kolam rice flour drawingsτinto  
conversation with Bharatanatyam,  
the classical dance of Southern  
India.  Performed against large-scale  
painted panels by master folk  
artist Anil Chaitya Vangad,  
Sacred Earth transforms the stage  
into a sacred space and invokes  
a deep connection to the Earth.  
wŀƴŜŜ ŀƴŘ !ǇŀǊƴŀ wŀƳŀǎǿŀƳȅΩǎ  
choreography gives physical form to  
the spiritual expression of the   
Warlis and Kolams, illustrating  
the ephemeral nature of our  
existence and celebrating the  
ongoing, ever-renewing cycle of life.  
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Sacred Earth Supported by the National Dance  
Project of the New England  

Foundation for the Arts  

Sacred Earth is supported by the National Dance  
Project of the New England Foundation for the Arts,  

with lead funding from the Doris Duke Charitable  
Foundation and additional funding from the Andrew W. Mellon 

Foundation, the Community Connections Fund of the MetLife 
Foundation, and the Boeing Company Charitable Trust 


